Baudelaire a poet of our age
In the middle of the 19th century the development of the French literature turns into a new direction which can be understood by including the political and social revolutions of those years. 1848th ´s revolution gives artists the possibility of free development which also made it possible to take action in political and social processes. This period finds its end in June 1848 by the bloody crush of the rebellion of the working class.
The social identity of writers of this times gets irritated by the loss of a common democracy and thereby the loss of the dream of a social republic. In 1851 the parliamentary democracy gets abolished by Napoleon´s (III)coup d´ état. One year later he becomes emperor.
Napoleon blocked all political processes but forced at the same time an enormous economical development. He ensured himself the agreement of the financial and industrial middle class by industrialization.

The middle class on the one hand gets incapacitated but on the other hand is able to save its economical and social control.

A republican and socialistic opposition becomes silent by banishment, the press gets eliminated.

The working class however is not ready to fight for this republic. Living in this political surrounding Charles Baudelaire wrote “Les fleurs du mal – Flowers of the bad”.

Affected by the hatred on the middle class which betrayed its ideals and also influenced by contempt on the lower class and their incapacity to call for new ideas he didn´t see a possibility to identify himself with the audience.
Charles Baudelaire is known as a consistent defender of ideals and of a moral which let him create a kind of lyric poetry that changes between engagement and “Poesie pure”.

Baudelaire is no representative of abstract negotiation or of unconditional adaptation. He always chooses the broken and contradictory discussion with society and contemporary history.
The contradiction of the title “Les fleurs du mal” characterizes works of art which emerge from a pathological social order. In the presence of the miserable conditions in society, beauty is a provocation for Baudelaire.

In a world of inhumanity there is no space for human art. Beauty has its origin in violence and destruction and includes death and sorrow. The lyric poetry of Baudelaire is oppositional art; during his whole live he remains a prophet of destruction.

