Dimensions of a taboo
„The aim of art is not the representation of external appearance of objects but their inner meaning: because this – and not external mannerism or detailed work – is the true reality „ (Aristoteles).

There is no further explanation of abstraction in art necessary; more than ever in painting. A more exact one can hardly be imagined.

To represent “The Truth” in art has always been controversial and has often been seen as a provocation . Their authors often fell into disgrace with the self – nominated guardians of habits, morality and convention.

The intention Charles Baudelaire had by writing the collection of poems “The flowers of the bad” was more a reminder of moral values than a simple reflection of social reality.

Six poems of this collection got forbidden. The explanation for their judicial prohibition shows what he was reproached with:

“…l derision of the public morality” by a “… realism that hurts the sense of shame…”

If you translate in this context realism as a presentation of (social) reality, than that judge certifies society of this time, that it hurts its own sense of shame by “being like this”.

Thereby the difference between social morality and social reality is established “ex cathedra”. Reality which is not allowed to be the subject of artistic contemplation is declared to be a taboo.

Nowadays it´s more difficult to provoke or to hurt the sense of shame. The most intimate erotical varieties are shown in the limelight. Crime, no matter of what kind of genre becomes the draft horse of TV – entertainment at prime time.

War and catastrophes become a regular part of “Infotainment”. Limits between fiction and reality efface, moral aspects are brushed aside. Merely a missing subordination under political instructions can become dangerous for the artist or entertainer in authoritarian regimes.

Even more dangerous is a lack of marketing which however only leads to personal consequences: in an economic way and also in an artistic way.

Did the herewith presented project “Dimensions of a taboo” arise from a parallel of moral circumstances of society during Baudelaire´s time with our contemporary history?

And don’t we find the most important differences only by having a look at the extend of secrets by the actors? By looking at the generosity of national and social institutions dealing  with always returning phenomena?
Baudelaire´s real provocation is his moral exposition of the antagonism of human nature. Also the confrontation and closeness of complete beauty with abysmal ugliness; everything condensed in complete perfection. “… if this glittering world made of stones and metals sounds in silence like a satirical song in clear ringing…”. (Das Geschmeide – The jewellery).

The prohibition of six poems was argued by the following explanation:

“… fatal impression of the paintings which is shown by Baudelaire …”. Thereby a connection between the word and the picture is made. Because people understand words by the help of the painting; a painting which arises in their phantasy.

Robert Mercier the painter and author of the project “Dimensions of a taboo” lets the pictures of his imagination become alive 

He makes us Baudelaire´s poems easier to understand. His poetry is abstraction, condensation and reduction of the idea which is essential to him.

This is no attempt of a neutral translation but the personal interpretation and selection of Baudelaire´s words which becomes clear by reading the subtitles of the paintings. He exposes the painting, his personal understanding of the poems to discussion and competition. This isn´t done accidentally and incidentally but intentionally. Robert Mercier presents his paintings accompanied by a continuous recitation of the poems and music of Hendrik Edelhäuser.

Thus  the project is no exhibition in a common manner, but a space of paintings which makes it possible to experience many paintings: the real paintings of the artist as well as the many pictures and paintings which exist in the painters imagination , his comprehension, his 

observation and finally the music which gives an interpretation of its own.

“The aim of art is ….

The representation of the inner meaning (of Objects): … because this is the true reality”. What kind of reality can that be that reflects so many pictures? How many became true reality? How many truths do exist?

Communication in our times is often only shadowy.

Paintings are better to remember and probably less mistakable than language: TV replaces the reading of a newspaper, pictograms show us the way through traffic. In all these cases communication is done by a radical simplification of presentation of contents. Facts an backgrounds which can´t be described in a newspaper in less than ½ page are reduced on TV to a 30 second spot. Traffic signs reduce information which leads us through labyrinth of cities to some single letters: reduction, simplification.

Concerning traffic signs is necessary reduction of information which care hardly be noticed. Concerning news in TV it can become a falsification which can be very close to the untruth: abstraction, “terrible simplification”.

So how about truth by reduction on the essential things on the inner meaning of objects?

Which truth is meant by the abstraction of the many paintings Robert Mercier confronts us with?

Isn´t the concern to transforce the one and only truth, even the truth of the painter.

What it is about is to ask for your own perception of reality by the help of discussion with the painting, the music and the poems. It is about finding your own very personal truth.

That´s the only message.

